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Narrativization Transformation in English Translation of
Chinese Classical Poetry

Shi Can
(School of Foreign Languages, Qingdao University, Qingdao 266071, China)

Abstract: The translation of classical poetry always encounters the phenomenon of losing the essence of
poetic spirit, which is mainly manifested as a narrativization transformation in the translated text after the lin-
guistic and cultural transformations. The term “narrativization transformation” does not imply that the lyrical
elements in the translated text are replaced by narrative elements and gradually diminished. Instead, it
reflects an enhancement and presentation of its narrative quality. This enhancement of narrative quality ulti-
mately stems from the translator’s recognition of the plot mechanism and the interplay between lyrical, narra-
tive, and poetic elements.
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Songs of the Lute
Si-ma Xiang-ru( 179~118BC)

O phoenix, O phoenix! I come to my homeland

After roaming over the four seas for a mate.

How can I help it, oh! when none is near at
hand!

Now I come to this hall, oh! can I anticipate?

There is in the boudoir a maiden nice and fair;

Though near, she is beyond my reach, which
breaks my heart.

How can we lie together like lovebirds in pair?

Can we go up and down, oh! and never fly
apart?''®?
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The Form of the Deer

So lone seem the hills; there is no one in sight
there.

But whence is the echo of voices I hear?

The rays of the sunset pierce slanting the forest,

And in their reflection green mosses appear. *"

—W. J. B. Fletcher, 1919
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